
Contents  

Contents     ________________________________________________________________ 1 

Editorial    _________________________________________________________________ 2 

Rebecca Fielding, Personal Introduction     ___________________________________ 3 

Tang Dancers    ____________________________________________________________ 4 

Book Review:   Asia Collections Outside Asia: Questioning Artefacts, Cultures and 
Identities in the Museum, Iside Carbone & Helen Wang   _____________________ 5 

Book Review: Henri Bertin and the Representation of China in Eighteenth-Century 
France, John Finley (Routledge 2020)   ______________________________________ 7 

International Research Centre for the History and Culture of Nanzhao and Dali 
Kingdoms     _______________________________________________________________ 9 

Opening of the new Hong Kong Palace Museum   __________________________  12 

Musée des Confluences, Deirdre Emmons   _________________________________  14 

Announcement: The Ann Paludan Image Library of Historical Chinese Sculptures, 
Karwin Cheung   _________________________________________________________  16 

CARN Newsletter VIII 1

CARN Newsletter VIII April 2021



 Editorial  

Dr Minna Törmä / University of Glasgow 

The CARN Newsletter 2021 continues to offer a few ideas on what to explore in books and 
online while we still are living under maybe partial ‘lockdowns’ in different parts of the world. 
Museums are creating online content for virtual visiting and CARN will be adding blog posts on 
these in due course on its website. Instead of two newsletters per year, I have now moved to one 
per year, as the demands of adopting new ways to teaching – online and without physical 
access to objects – occupy most of the time. 

The Newsletter will introduce you to Rebecca Fielding who has been CARN research assistant 
from early January and is finishing her time with us as the Newsletter is being sent. As usual, her 
work is part of the Work Placement scheme we have for post-graduate (taught) students on our 
MSc programme Collecting and Provenance in an International Context here at the University of 
Glasgow. She has read two recent publications which include material on collecting Chinese and 
other Asian objects and provides short introductions to their contents, hopefully inspiring you to 
find the publication unless you haven’t already done so. 

In addition, we are including news from both home and abroad: introducing the International 
Research Centre for the History and Culture of the Nanzhao and Dali Kingdoms at Northumbria 
University; telling the latest news on the progress of the Hong Kong Palace Museum; presenting 
Musée des Confluences in Lyon; and, an announcing the availability of the Ann Paludan Image 
Library of Historical Chinese Sculptures in digital format from the National Museums of 
Scotland. 

While I have been writing this editorial, I have also been following the webinar Yamanaka & 
Co.: Early Pioneer of the Global Asian Art Trade organised by the Freer-Sackler in Washington 

DC. If there has been one 
positive development from the 
travel restrictions, in my view 
it is that there are exciting 
talks and events online and 
one can indulge oneself 
without the effort of travelling, 
just opening the computer and 
clicking the provided link. 
While visiting new places and 
m u s e u m s a n d s e e i n g 
colleagues is a pleasure, the 
online event of fers more 
possibilities of access during 
the periods when one is tied 
to teaching or other duties 
w h i c h m a y n o t a l l o w  
flexibility. Nevertheless, I long 
for the day when I can stand 
in front of real paintings and 
other objects again. 
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"Detail of a painting of a Daoist Pantheon in the National 
Museum of Denmark - photographed October 17, 2019, 

during my last research visit abroad, before the pandemic © 
Minna Törmä"



Rebecca Fielding, Personal Introduction  

Dear All,  

My name is Rebecca Fielding, and I have had the opportunity to work as the Research Assistant 
for CARN as part of my MSc programme at the University of Glasgow. I entered into the 
course, Collecting and Provenance in an International Context, entirely new to the subject of 
Chinese art but have been grateful to expand my insight into this fascinating area. In my course 
of study I have had a particular interest in provenance and the ethical debate that surrounds this 
in museums and private collections. The global crossroads of Chinese art, its journey from Asia 
to museums across the world, and the history of this trade is fascinating, particularly in the 
context of provenance research. This interest has informed my academic research at times, for 
example into a porcelain monteith from the Kangxi period; what I initially believed to be a stand 
alone object at the Met Museum belonged to a series of at least ten that had been scattered 
across the globe. Through my work for CARN I have been able to witness how this diaspora of 
art has created a fascinating network of study, bringing together unique and compelling 
perspectives.  
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'Tang Dancers’ 

Rebecca Fielding/University of Glasgow 

The lilting sleeves on the Tang Dancers is what drew my eye initially to these compelling figures; 
each was strikingly individualised, and yet co-ordinated in dance. Admittedly, I am a novice to 
the history of Chinese art. These little women were part of the Sainsbury Centre of Visual Art’s 
modernist ensemble, placed between Picassos and Giacomettis. Perhaps it was this heightened 
aesthetic context which enlivened my interest - there is so much lively motion present, and such 
life in the ancient clay. Unfortunately the Sainsbury Centre does not provide much in the way of 
provenance or historical context, in fact, it notes only the Dynasty from which they originate. 
These figures represented my entire knowledge of the Tang Dynasty. How these figures ended 
up in Norfolk from China also remains to be seen. It seems these figures are more likely found 
on the antiquities market than in the major Asian Art collections of the world. Robert and Lisa 
Sainsbury had a significant private collection, that was mostly occupied in their home. When 
they donated the collection to the University of East Anglia they wanted to keep this idea art in 
the home. The gallery area is in fact known as the ‘living room’.  

What is not seen in this setting is the history of these figures. In attempting to learn more about 
the dancers I learnt that The Tang Dynasty flourished, benefitting from trade on the Silk Road. 
With trade came cultural exchange, one aspect of this being dance. The era is known for its 
poetry, and a celebration of music, represented in the founding of multiple musical institutes. 
These figures are representative of this culture, and the significance of creative expression that 
defined it. Much like music, dance is something easily lost in the ephemera of time, and works 
like these capture a glimpse of a long tradition. This refinement of creativity during this period 
has made it an attractive era to collect from. These objects represent a symbiosis of their past - 
that of pottery, fashion, dance, music and the general culture of the Tang Dynasty, combined in 
the three dancers.  
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Three dancing female tomb figure, Tang Dynasty, 7th-8th century, 618-906, Red 
earthenware. Sainsbury Centre of Visual Arts, United Kingdom. 

https://www.sainsburycentre.ac.uk/art-and-objects/tang-dancers/


Book Review: Asia Collections Outside Asia: Questioning Artefacts, 
Cultures and Identities in the Museum, Iside Carbone & Helen Wang  
 
Rebecca F ie ld ing/Univers i ty of 
Glasgow  

Stemming from discussions that took 
place dur ing the 2018 London 
conference: Art, Materiality and 
Representation, this new publication 
sets out to challenge the conventional 
debate on the dispersal of Asian Art in 
international collections. 

Many of the chapters assess the nature 
of Asian art display in Europe, and the 
implications of colonialism in said 
display. The first chapter by Annette 
Loeseke presents a critical analysis of 
the Asian Pavilion at the Rijksmuseum 
in Amsterdam. The author’s findings, 
partially informed by a visitor survey, 
suggests the nature of this collection 
promotes colonial nostalgia; there is a 
lack of provenance information, and 
an unfortunate conflation of historic 
and contemporary Asian art.  

Sofia Campos Lopes turns the conversation to the more modern example of the Fundação 
Oriente and Museu do Oriente in Lisbon. Campos Lopes examines how Portugal sought to 
retain cultural influence and exchange with Macau, following the transfer of its control to the 
People’s Republic of China in 1987.  

There are two chapters that offer insight into the collections of Asian art in Italy. Donatella Failla 
discusses the fascinating object biography of the bronzes on display in the Chiossone Museum, 
of Genoa (Top Right). Ranging from the Southern Song Dynasty, through to the Qing Dynasty, 
these Chinese bronzes were popularly collected in medieval Japan; it is from here they ended 
up in the collection of Edoardo Chiossone, a Genoese artist living in Japan in the 19th Century. 
The cultural exchange between Japan and Italy is further understood through Marta Boscolo 
Marchi’s chapter about the Museo d’Arte Orientale in Venice. Boscolo Marchi tracks the 
inception of this museum through the increased interest in objects from Japan in Europe through 
out the 19th and 20th century; she notes the Venice Biennale of 1897 as being of significance to 
this. 

There is an interesting contrast in the chapter by Maria Szymańska-Ilnata. The Asia and Pacific 
Museum in Warsaw is a relatively new institute, established mostly with the collection of one 
man, Andrzej Wawrzyniak. Unlike the examples from Western Europe, Poland does not have to 
contend with a colonial past in Asia, and this chapter reflects on the challenge of marrying these 
disparate cultures in a display setting.  
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Shuizhu ⽔ 注 , water dropper in the form of a 
reclining ox, China, Ming dynasty, 16th-17th century, 

Cast Bronze. Museo Chiossone, Genoa. 

http://www.museidigenova.it/it/content/museo-darte-orientale


Moving away from Europe, some chapters reflect 
on the complex cultural exchange that has led to 
the establishment of Asian art museums in the 
Americas. 

Karen Tam presents a unique and refreshing 
investigation into the Jesuit Museum of Chinese Art 
in Quebec. She explores the art displayed by the 
Jesuit in Montreal through her own installation: 
‘Nous sommes tous des brigands / We Are All 
Robbers’. Tam highlights that the tradition of 
displaying Chinese art, organised for and by non-
Chinese individuals, has lead to ‘othering’ and the 
commodification of Chinese material history.  

In the context of the Montreal Museum of Fine Arts, 
Laura Vigo examines the formation of its Asian art 
collection. The objects amassed reflect Western 
ideals of taste, with a preference for Japanese and 
Chinese objects. Vigo establishes that the Art 
Association of Montreal promoted an imperialistic 
ideal of collecting, mimicking the practices popular 
in Europe. 

The themes of this chapter are mirrored thematically 
in Florencia Rodríguez Giavarini’s discussion of The 
Museo Nacional de Arte Oriental in Buenos Aires. 

The early collecting of Asian art in Argentina followed European traditions, with less of a focus 
on authenticity; she mentions a French Commode made with Japanese panels for the English 
market. She notes that the collection enabled a genuine appreciation of Asian art, although it is 
suffering today from under-funding.  

Robin Ruizendaal steers the conversation to contemporary display practices as an act of 
preservation. Puppet theatre has a rich history in Taiwan, and is an art form that idles without 
active participation; The Taiyuan Puppet Theatre Company seeks to prevent this. The chapter 
offers an insight into the pragmatic organisational reality of preserving traditional performance 
arts.  

An example of more recent cultural transfers between Europe and Asia is presented by Maria 
Sobotka, who discusses the Korean Garden in Berlin. Sobotka notes that this garden, with 
themes of harmony, was designed to reflect a growing unity between the nations of Germany 
and South Korea, and the chapter adds a valuable contemporary example of cultural 
exchange.  

The piece by Helen Wang presents a welcome departure from its accompanying texts. Wang 
challenges the nature of objects on display in Asian art collections that, of course, expand past 
objects defined as ‘art’. With a focus on collections of currency, the chapter acts as a succinct 
summary of the research and methodologies available surrounding this subject.   

Overall this book offers an excellent and informative range of research topics. Each chapter 
works well together, but communicates a unique range of issues in the context of Asian art and 
international display.  
CARN Newsletter VIII 6

Early 20th century southern Chinese 
glove puppet. Robin Ruizendaal. 

https://edoc.hu-berlin.de/bitstream/handle/18452/22922/Kunsttexte_Transcultural%20Perspectives_Ruizendaal.pdf


Book Review: Henri Bertin and the Representation of China in 
Eighteenth-Century France, John Finley (Routledge 2020) 

Rebecca Fielding/University of Glasgow 
 

John Finley has produced a book 
whose breadth and scope of 
subject matter is impressive. It 
successfully establishes a history of 
artistic exchange between France 
and China in the modern era. 
Henri Bertin is the subject of study, 
established as crucial to the spread 
of Chinese arts across France; this 
was in part allowed through his 
role as one of five Ministers of 
State in the court of Louis XV, from 
1763–1780. In spite of earlier 
exploration of the region, little 
information was able to be 
transmitted between continents, 
leading to a vacuum of knowledge 
in France. Finley credits Bertin as 
playing a vital role in improving 
the cultural understanding through 
importation of images. The book 
starts by exploring the roots of 
Bertin’s interests in China. One of 
the early cross-cultural l inks 
between the nations began in 
1684 when Louis XIV sent a group 
of five Jesuit priests to Beijing. The 
purpose of this mission was two-
fold: the first being an attempt at 
Christian proselytising, and the 
second to learn from the advanced 
technological and mechanical 
crafts of the region. This Jesuit 
presence lingered in the Qing 
court, and this connection was the 
source o f much of Ber t in ’ s 
knowledge of the region.  

In 1765 two Chinese Christians, Aloys Ko and Étienne Yang, began a working relationship with 
Bertin; this exchange laid the foundation for Bertin’s 15 volume publication, ‘Mémoires 
concernant l’histoire, les sciences, les arts . . . des Chinois’. Bertin instructed Ko and Yang to 
gain print making experience in order to visualise the information they were sending. This first 
chapter offers valuable details about the nature of information exchange, and Finley 
successfully illustrates Bertin’s role in the spread of the visual imagery. Once he establishes the 
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René Gaillard, Portret Henri Léonard Jean Baptiste 
Bertin, 18th Century, Engraving. Taylers Museum, 

Haarlem.  

https://www.teylersmuseum.nl/en/collection/art/kg-13489-portret-henri-lonard-jean-baptiste-bertin
https://www.teylersmuseum.nl/en/collection/art/kg-13489-portret-henri-lonard-jean-baptiste-bertin


nature of visual representations coming from China, Finley offers a detailed account of images 
depicting imperial court gardens in China. One that was popularly circulated was that of 
Yuanming yuan. Finley questions the accuracy of these representations, which inspired so much 
reverence in France. Another type of illustrated text that was popularly dispersed were those 
that pertained to architecture, which is the topic discussed in the third chapter. Like many others, 
Bertin’s passionate interest in China led to a habit of collecting. In the fourth chapter Finley 
delves in to the “Cabinet de curiosités chinoises” he created in his Paris home, and the 
significant influence of Confuscius in its formation.  

Finley successfully chooses themes and anecdotes that exemplify the significance of Henri Bertin 
in the representation of China in eighteenth century France. He goes to great length to establish 
the history of this period, and his use of primary sources shines a light on what was an intensely 
organised system of exchange. There is an evaluation of the nuance of information 
dissemination; Bertin’s influence stemming from his hope to elevate the view of China and France 
as “two nations that can be seen as the best regulated and the most naturally civilized in the 
world.” There is a coherent narrative throughout the book, however it is not overly reliant on 
chronology. This book is information dense, and in such loses a certain amount of novice 
accessibility, however this is to the advantage of the academic reader. It provides an excellent 
historical reference point, through its use of primary sources, and fascinating image 
reproductions. 

CARN Newsletter VIII 8

Architectural study in Essai sur l’Architecture des Chinois, 18th Century. National Library of 
France. 

https://gallica.bnf.fr/ark:/12148/btv1b55006437n/f73.item
https://gallica.bnf.fr/ark:/12148/btv1b55006437n/f73.item


International Research Centre for the History and Culture of 
Nanzhao and Dali Kingdoms 

Louise Tythacott, Woon Tai Jee Professor of Asian Art, and Shichun Lei, Senior Research Assistant for the 

International Research Centre  

The following interview regards the ongoing research at Northumbria University into the Nanzhao and 

Dali Kingdoms. 

Q: How has your work been affected by COVID-19, considering the dynamic 
international nature of this research? Are there ambitions of conducting virtual displays 
and discussion forums?  

The International Research Centre is a partnership between the Woon Brothers Foundation, Singapore, 
Yunnan Provincial Museum and Northumbria University. At this early stage of the project, team members 
have been working together remotely. We have established a Northumbria University webpage for the 
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International Research Centre, which involved creating profiles for 16 researchers at the Yunnan Provincial 
Museum. We also invited 8 international experts on Nanzhao (653-937CE) and Dali (937-1253CE) art to 
become Research Associates:  www.northumbria.ac.uk/NanzhaoDali. At the moment, we are in the 
process of upgrading and updating our Northumbria site:  https://research.northumbria.ac.uk/
nanzhaodaliresearchcentre/ 
  
We’ve set up a small library at Northumbria University with specialist books in English and Chinese on 
Nanzhao and Dali art and related subjects. We also have a fully funded PhD student, the Tan See Bock 
PhD scholarship: SoChing Wong started her studies at Northumbria in October 2020 and will focus for 
the next 3 years on Nanzhao and Dali archaeological material. In September 2020 we sent out a Call for 
Papers for an edited book on Nanzhao and Dali history, culture and art (in Chinese and English) and will 
be editing chapters over the next few months. 
One of the key projects this year will be to establish an online database of Nanzhao and Dali material in 
order to share information and knowledge for future academic research. So far, we have created a 
preliminary database which includes over 130 objects. We may also look into developing virtual 
exhibitions of Nanzhao and Dali material in the future. 

Q: The Dali and Nanzhao Kingdoms are evidently under-researched, in comparison with 
the more prevalent history of dynastic China. Will there be much cross over with 
research into the Song dynasty, for example?  

The study of the Nanzhao and Dali Kingdoms in the West can be traced back to the late 19th century, with 
the French Sinologist, Le Marquis d'Hervey de Saint Denys (1883), and the English missionary, George 
W. Clarke (1890). Others too had their own experiences of visiting and studying the remote Yunnan 
province in Southwest China. In the 20th century, a group of scholars from various countries conducted 
research regarding the Nanzhao and Dali Kingdoms from diverse perspectives. For instance, N. 
Matsumoto (1950), a Japanese linguist, began to determine the origin of the language of the Ailao 
people,  and the French researcher, Camille Auguste Jean Sainson (1904), focused his work on the 
translation of the  Unofficial History of Nanzhao.  Most significantly, Helen Burwell Chapin (1944), 
analysed the iconography of Nanzhao and Dali Buddhist art based on a rare painting held by the 
National Palace Museum in Taipei. This pioneering research analysed the Nanzhao and Dali Kingdoms 
from cultural, historical and religious perspectives, which today is the cornerstone for academic research. 
  
In comparison with dynastic China, the Nanzhao and Dali Kingdoms are under-researched. Therefore, the 
International Research Centre aims to extend the field by promoting scholarly collaboration. It is known 
that Yunnan Buddhist art, culture and history was greatly influenced by the traditions of Tang (618-907) 
and Song (960-1279) China and so there could be more cross-over research with that of the Song and 
Tang, as well as with Tibet and other Southeast Asian countries. 

Q: The scope of these kingdoms was not confined to what is modern day China, with 
territory also found in Myanmar, Laos and Vietnam - are there any ambitions for 
collaboration with institutes in these nations?  

The Nanzhao and Dali Kingdoms were independent empires on China’s southwest frontier. During the 
heyday of Nanzhao, the kingdom was considered a dominant power in Southeast Asia and an 
imperialistic state on the crossroads of Tang China, Tibet, and Southeast Asian countries. Its realm 
reached today’s Vietnam, Myanmar, Laos and even as far as upper Thailand. Scholars and professionals 
from all these regions have expressed an interest in undertaking collaborative research on the Nanzhao 
and Dali Kingdoms. 
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Q: How do the research institutes function together? Is it a case of marrying distinct 
interests through shared research?  

The intentional strategy of the International Research Centre, founded in 2019, is to bring together the 
resources of the three founding partners –  the Woon Brothers Foundation’s existing research and 
generous funding, Yunnan Provincial Museum’s important collections and professional expertise in 
collections management, and Northumbria University’s international reputation in education and museum/
gallery work. 
  
These collaborations will ensure the International Research Centre functions as a vital platform to promote 
studies of the history, culture, religion and art of the Nanzhao and Dali Kingdoms. Over the next few 
years, a number of shared interests will be accomplished through the International Research Centre. For 
instance, the International Research Centre will organise seminars, lectures, symposia, international 
conferences, as well as joint research projects to call for scholarly attention to explore the Nanzhao and 
Dali Kingdoms. As mentioned, we also aim to develop an online database of the material culture of the 
Nanzhao and Dali Kingdoms, gathering together all the scattered pieces in museums around the world. 
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Opening of the new Hong Kong Palace Museum  

Nicole Chiang  

Can you provide some insight into the exhibition policy, and how you have 
found the process of exhibition planning at the Hong Kong Palace Museum?   
  
The HKPM has nine galleries.  Out of them, seven are for long-term exhibitions.  Two are for 
temporary exhibitions.  We have identified a few potential areas of growth and innovation for 
Hong Kong, such as exhibitions of Asian art (Korean, Japanese, South and Southeast Asian art) 
and exhibitions related to imperial or royal collections around the world, religious art, or 
fashion; and cross-cultural or interdisciplinary exhibitions that examine interactions between 
China and the outside world, as well as dialogues between historical and contemporary art.  
  
The HKPM plans to open in mid-2022 with nine exhibitions.  Meanwhile, the team is still 
recruiting and growing.  The tight schedule and the continuous additions of new staff make the 
exhibition planning process challenging.  In addition, we are borrowing over 800 objects from 
the Palace Museum, which is a very complicated operation.  It is a unique experience anywhere 
in the world.   
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Kowloon Cultural District



  
  
The West Kowloon Cultural District is a huge endeavor in public arts, as 
described on their website, "dedicated to bringing local and international artists 
together with audiences to be inspired by and to celebrate the arts." Have you 
been involved in much collaborative work during your time at the HKPM?   
  
I personally have not worked with many living artists since joining the HKPM.  But the 
organisation definitely is dedicated to the statement.  It has been working with several local 
artists, some with international reputation.     
  
What has been the most exciting aspect of your work, prior to the formal 
opening of the museum?   
  
Since my area of specialty is Qing imperial art and collecting, it has been exciting for me that 
HKPM currently is focusing on presenting Ming and Qing imperial art.  Witnessing the 
construction progress of the museum building is exciting too.  
  
  
How have you found the shift from working in the UK to working on this large-
scale international project?    
  
On a personal level, it has been a very easy transition for me.  While working at the Museum of 
East Asian Art in Bath, I had to deal with everything myself.  At HKPM I have more colleagues 
to rely on.  However, in the UK, because there are over 2000 museums, the demand is great 
enough for supportive networks to sustain.  It is easy to obtain guidance and advice from Arts 
Council, Collections Trust, local Museum Development Officers or National Security Advisers, 
etc.  In Hong Kong, there are no such provisions for museums.  Even when working at a big 
organisation like HKPM, it is not necessarily easier to get professional support than in Bath.  

The Hong Kong Palace Museum is scheduled to open in 2022. Further information about the 
museum can be found here.  
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Musée des Confluences, Lyon, France 

Deirdre Emmons/Musée des Confluences 

The Musée des Confluences, which opened in Lyon at the end of 2014, is an offshoot of the 
former natural history museum. In addition to the natural science collections, this museum 
preserves a wide range of archeologic and ethnographic pieces, including a fine Chinese 
collection, part of which was built up by Emile Guimet for his museum in Lyon. A large group of 
objects from Chinese popular cults was thus acquired by the Dutch sinologist J.J.M. de Groot for 
the Guimet Museum. A few thousand Chinese ceramics, bronzes, ivories, but also everyday 
objects - weapons, clothes, theatre costumes, etc. - complete this rich collection. 

J.J.M. de Groot:  

Johannes Jakob Maria de Groot was a crucial figure in Dutch sinology, whose collecting 
practices were been crucial in the building of the Musée des Confluences. De Groot was a 
Dutch civil servant, trained in the Chinese language in order to assist the growing East Asian 
population growing in the West. With a firm interest in anthropology, de Groot believed that an 
analysis of religious practices improve understanding of general cultural practices. He has been 
described by some as a ‘historical ethno-sinologist’.  
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General view of the musée des Confluences, 2015, Musée des Confluences - Crédit photo : 
Quentin Lafont



His collecting practices developed inline with this study. Interestingly, he collected some historic 
religious items, but also made a habit of commissioning local craftspeople in the production of 
contemporary religious objects. These include models of deities, string puppets and religious 
garments. 
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Ma Mingwang, General of the celestial 
army, China, end of the 19th century, J.J.M. 
de Groot collection, Musée des Confluences 
- Crédit photo : Pierre-Olivier Deschamps - 

Agence VU’

Stem cup, Qing dynasty (1644–1911), 
China, porcelain with ox-blood glaze, 

Musée des Confluences - Crédit photo : 
Pierre-Olivier Deschamps - Agence VU’



Announcement: The Ann Paludan Image Library of Historical Chinese 
Sculptures 

Karwin Cheung/National Museums Scotland 

National Museums Scotland has made 
digitally available the photographic 
archive of the writer and art historian 
Ann Paludan (1928–2014). Consisting 
of over 10,000 prints and slides of 
sculptures from over 200 sites in China, 
the Ann Paludan Image Library 
provides a unique source for the study 
of Chinese sculpture. 

Ann Paludan moved to Beijing in 1972, 
where she developed a life-long 
scholarly interest in Chinese sculpture. 
Over the course of the following 
decades, she published several books 
on the topic, notably The Imperial Ming 
Tombs (1981); The Chinese Spirit Road 
(1991); and Chinese Sculpture (2006). 
She donated the photographs taken for 
her research to National Museums 
Scotland in 2014. Now, with the 
generous support of her family, the 
prints and slides have been digitised 
and made available online for research 
and study purposes. 

Taken during repeated visits to China 
from the 1970s to the early 2000s, the 
photographic pr in t s and s l ides 
document the changes, both natural 
and manmade, that cultural heritage 
sites underwent during the Cultural 
Revolution and the reform era. The 
photographed sculptures span the 
entire range of China’s sculptural 
tradition, from religious statuary, cliff 
carvings, and tomb statuary, to 
architectural features, dating from the 
Neolithic to the 20th century. 

For a more detailed introduction to the 
Ann Paludan Image Library, see: 
https://www.nms.ac.uk/explore-our-
collections/stories/world-cultures/ann-paludan-library/ 

To browse the Ann Paludan Image library in National Museums Scotland online collections database, 
s e e : h t t p s : / / w w w.n m s . a c . u k / ex p l o re - o u r - c o l l e c t i o n s / co l l e c t i o n - s e a r c h - r e s u l t s / ?
mode=advanced&object_number=V.2014.10.*  
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Photographic slide depicting great Buddha with Ann Paludan, 
Dafo, Leshan, Sichuan, China, 1994, from the Ann Paludan 
Photographic Archive of Chinese Sculpture, V.2014.10.86.8 
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